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“Theoretically there is a perfect possibility of happi-
ness: believing in the

indestructible element in oneself and not striving
towards it.”

(TG AT 699 2B)
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GaQue GGR0I 8 YAOER SVY 6949 YEARNER
0ess 2Iede @aea ATR ceIRAM | W.H.
Audent ¢106Q “The author who come nearest to
bearing the same kind of relation to our age as
Dante, Shakespeare and Goethe bore to their.” 2o
“ P64 6ngie NG 2l AR 621R F1 QIES, 6AITUR
(8 66I69F §9 PR |” AR QORI FRIEA 92 TILIGY
doq RUIARY LEARE @6 G800 9UR AR
6d d9eg 2d6m | Qel CRIEQ AWIRR RYIGRRIQ
6909 QRQINR PR RUYTR KRR, 1@ 9F6a
W.H. Auden& 2Q4I6Q 9l Arigq “Age of Anxiety”
Ql“52In gol” QINER ALPE KRR 694 gERINELISN
g6Q | QITRla doRdd Gle AT dIIa SSRIR
649 QIR AN 2PES 6260 CIFe TR JRR
QTS AYY FAILIRATER | T QORI ARG
AACRLRCER QY ANER QUG F6M I8! YradeQ
GOIR F6R 9R6R ANCTIR e 8 IRRIRR AAAIR
OQ 699 YR 6T |

QI Qe 99 © N 132 @RIa N FIRER
1R 60616 RIGIQ gI6| (Prague) A2Q6Q
62IRMl | 698 ANAER YIS UCY-L6FR2UR AR
@ gOd 96990 QIS SRl | RITRls A0Y QU@
(@ 990 69907 QYR | IR 2 A2Q Y@ S8
290 2nl 0R Qe QISR 0F | ATl Ao QUSIRIS!
@ IR R2a1(Jewish) JRRIRER RLILE @M |
T @Y 6291 697 I JARIQ JoR 60R AHALER
@Q 62RdRgen | o dol 2R QI 6 Aol
e @R 6@l (Julie Lowy) | 69629 <9 Rl
648 AR IQ° O JoIIClE YRR @186 Q2
o6R, O 60R JAIR6R 26ra VR NS
RN | 66¢ 62 FNRER IR A0 RIS
QARG RRAEQ NQ° ATRG! din dIRRIR QIFQ 96
JRAIR 6269 69N ¥l FAUARAN | F8 1A
ARRER A0IQ e PGP VY anl, Clw dole
B0 gEE AHe | AF2Q QI 68 YRIRY MBRQ
ERIR 26 | IR Q01 QIR 6QCIER JRIR U@
ARl 62IRg6R | @RI QY 64, Ol Jols A2 1@

6FI62Q : 918 @ifels Qa9 ¥4 a6ge
02 S TERALHER OIF RUIALRNY YRIRE QAR |

2l Ol QERIPER Q4 QAR QAU | “The

conflict between father and son also gives this story
the autobiographical significance. In most of Kafka’s
works like “The Metamorphosis,” The Trial, etc. the
dominant father role plays a crucial role. In “The
Judgment” too we get the picture of overbearing
father very much similar to Kafka's own father.
Georg’s father in the story is very much like Kafka’s
real father who always appeared to him “a giant”
(Kafka, The Metamorphosis 63).

LRI Q PIY AWINER QI FNIFER U@
290 6710 2denl, eRea @68 &2 IR Qe
(Felice Bauer)& 2IG¢e d6Q | 69 9@ @QIETIR
AR 9O AR FIY FQAER | A Q6F
Q62 T09Q A2 JNIQ 6YFIER TBUR | I8 2RARER

64 Qlar EMTNIER <l LR AT 6QIEm | “Kafka

for the first time met Bauer, who was visiting Prague
from Berlin, on August 13, 1912 in Max Brod’s
house, and it was from this meeting with her that
the flood of Kafka’s writing really began (Gray, Franz

Kafka 57) |” @8, 2| 6Q4IciRl, 6 Il @299 @Q2ER
QUGN GIRI0IQ 78 RG! ARl | L& QA FRIFIE,
20l6R0a A6 ¥e° Ygia 2eg e I 692G
OIF RO LR LRI 62IRRI | 699 PIBALNES
Oleq 99 090 AR AR OlF dald A
699 Ol ARl @FRR dOIR 696R | 69 FPFQ
20da ofa Zare Arle SR ARCIRATER TS
ATe RIQIEN YQ° QUMY ERYER | FlF FIRR
648 AFNEAR 62 FAAQ AN ealn IR | Geg.
QR QQAQI Yadl A @ dIR QI OlF QB
6@/09@(Klopstock)s 4@ 6216 6nd 418 I @@2em:
“Kill me, or else you are a murderer” (Gray, Franz
Kafka 165) | @iIral 6896Q € ¢ 9% deleq @@ M
6 YAUQ FANTER ClF FQ QY6 JPYLRE
RR26R | oY 9oQ 62 FIS AR 69 AAES 6
Zia olae ddie 9°66e IR 604 6Q I8 RRITR
ARIFER € ¢ 99 ATLIRER CHIT 6RIeE Ok 6T
AgRTgEe 98 AGelg Fead con @26 | HIR
6o SQgYl 699 6208 64, 69 QIFQ YR
Adiq PIFQ IR Feees Qg 9ol @GQIed |
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Rl Q0YR IOk O D6Q, 6Q1e dRlda @I dfice
(Die Schmiede)w 92 Y@ Q@RI JIQ F6M IQ°
64 ‘G @INR’ (Der Prozess, 1925), ‘@ @41Qa° (Das
SchloR, 1926), 4e° ‘2I6e1aa@!” (Der Verschollene,
1927)Q R68IRQ gRe IR 9090 conaen |

ASGEE! € ¢Mo6Q IPER Ie° Gl Jae
“@ QUAR”(The Castle)q A°ARER UQLIQ @6 |
RIgER “G GINM”(The Trail)a g2fl R°QIR1 QIR
R CMO6Q ARG N YBAIL 2ICAIARIER RIS
JIRgAl, 668 AR 8 ARN(Georg Salter)w G
AB0 691X (Knopf) QIel 9RIdie 62IRainl | 2die G2l
R°AURT QIS LA R @ 621N R, YPG 6AYER
gRea AR ged FAULIRAR | JASR! AANER
QEOE deoER g8 ZIsraal(Amerika)a Q9
Y0 6Q YRINETR 62GF6Q YRlde 62 |
606@ TR QPR TR A6 JPE8 AU
QIR ‘G 6rBIEAIBTIAY (0 ¢ e8) A “@
QINR”(eC98), “Q@ QuAR”(eC99) 4
“2eRRI” (0 ¢ 99) Yok ATRI dIFETIS QURYAR
Y QIREQ Rl AP YR IRGE 62IR URARE |

@ 691016716 FIAQ (Die Verwandlung,1915)

Y6QIAQ e 86Q Bl RIRAR IR
QIR 698 Yo ATR QURRR! ‘G 6aIeIsAIETIAQ’
geld dIRaRl | 2dle QISlea GlR AWISRE (AR
009EreRLITAE), AN ‘G 67I6AITIAQ’
9e° ‘@ QIRaEAdR’ QIFsa REIGEI, Slea AN
a8d @f ArIQ 2l A0 Y1 QSR Ml | e ¢ e 9
(deicn Clrq dalr dad QIRldl ‘Q ee6rE” 649
@09l T6Q, QI 698 @F FITa AAMIA “2lerdial”
208 QRER, % JReR! AU I QERRAQ
362n.q 9 adie g9 65 Agie AL 69Reel QR
‘@ 605I6RI6TIE’ G Qs KRR IR ISAIRRI 6RYRIY
0Pg Fea aq2em |

‘@ INR’Q 9RKIR 98, “sAcisAlsddq”

¢kl JoRe 9F ARdd FARka ATR 6eRl, 1LIR
QA 6964lIQ AR (Gregor Samsa) Y@ QAR

6FI62Q : 918 @ifels Qa9 ¥4 a6ge
ASRIRT, T4 G62 ARIp @0 Faq e Gdip QIFVAQT!
(IR JREe 6291 A QR g8l QI gRId
@08 | Y2 gaf QIRYEQ QeRla AQVIQ 9@ aadl
AAREQ AORAIRE. IR QAT RAATEY QR
6In16Q @ G648 oon ¥ @QsIRASR | “One
morning, upon awakening from agitated dreams,
Gregor Samsa found himself, in his bed, trans-
formed into a monstrous vermin.” (Kafka, The Meta-
morphosis 117). @I ‘Qeim QUIVAQ1 6di@’ (mon-
strous vermin) IR 9@ Qelea e adle &9
ungeheueres Ungeziefer@ Q4Q21Q @Q2% |
‘ungeheueres’ §99 698 4@ 6 QURLIQ SR
FIPiR 6al6d dRQIQ @alN, Jast ‘Ungeziefer’ 06
U@ JRIFE PSR QEREHER NARIQ @QIKN LIRIQ
QAYR 69IR G QeI | ‘@ 67eI6AITRY QI
g PR8N RIEQ LR, FIRE 696Gl IR g
2RIRER AEE IS° RG0! gIg Ug 262 | RIS
G6RIT AR RIFER T FAULIRE | JEAIRT QIR
IR 2Rt 24 | 92IFl QISER 6990 IR 6dIR6R
0Rde 621R2Q! A0Yl @digRg, 9019 SR oI
JPeRe A6 AAQY FGREA O UG QAR
AERIRIQ N° Q1Y QUFER Ple RURTY (1PY6R
QUM RS QHITIRS |

69691Q, QIO 9RLEAR J6Q URRIRY A
OEQ 621N 69629 JRRIR AL A QIg
IR QQ8 1Q° FIF @16 IR MNRLIR @B | LY
JERI0R QRTINS AR YRR 2 AR, ALl AUER
271g AR HRRIIR Rl 2P 2016 66I6S 1S §d
dIRE @Rl J6Q 0lf QR F6RRR, JAIQR
AdQAYAIER QIR IQ 696Q WIS P8 | 1@
QI2IENER QI NEI¥R Y@ 2AAQ JAYER YRIR
671@6Q R1FER ISP PRI e YA JAFeR
ROYIR @088 | PIeQ JAeR 96Q, olF JaQIQ
QRaRen AR 69 OlF CIEER 6D & NS 209,
Aeae 6dledi e SINRER AIRGR QUSRI 2T |
JGeRR U6 64 5% QAR QIRIeg JOIQ 60/ @3
@g dGda olf 6Tala QLN | ol Qdl Slg

QG AQGRIS G| |US-€0 | AHI-0 | 6AEYAA-909¥ | ISSN-2583-147X(P)




60lgER 6712Q AR 6RI0Q1 L] 0N TS |
PIFQ 601N 2106Q AP 8 U PR HYLARIOR
Qg | IUR@ OlF @Rl 696, 99 @ i ol
96 26200 A dRel QdIRAER , IR AAAER
I8 QA Olg FPRe @08, 64 I Hee AIF0IQ B
PQelq 0198d | dois doca Tl 626] oI
PBEQ JOIR AR 6QHULIRTER KRG Gl TOER
ae GUARYR! TR Y9 Gl AKN] IR |
9 RI2KIQ Y90 Q920! 696deE JRNRRER
Q6L R Ol JALINA YERUIER Q87 | PIFR AY
80 R Ol TR Qlgl, 6NN OlF JANRR
J6Q Ol B I° UGl @QGYE | 64961, 6960l
Ol JAQIR, ClF Q02 YQ° @64l CIEF QIPER BlTQ
d6 QAT 2R 9B | QIRISNR 6ITRIFER H8A°GIA,
PR2RQ 8 ANULIQ UVNEAIER A QT VY.
QA6Q |

@ QIN®R (Der ProzeB3, 1925):

QI QLT YR FIg 89 G J6Q QLR
A58 9] AR 6916 9RF gRle eln J6@ (Die
Schmiede)w 42 {4 @Igja Q10 9EQ FIREEIRAQ
LIRS 6 gRKIS AR 2CARR AR | IR 6.
SN emdli g Jdee@< (Epilogue to the text of
The Trial)6Q @6RE 2088 64d 64 QR € ¢ 906
TR AIYT0IQ. MIBGE RULIQ AUNER Y@ IR
QIgRd aIRaeR (Brod, “Epilogue” 215) | 21Qgsl
JRELIR QIR 60w, 2IQ RITF ITFAR AUIC! ¢
RUNEA USLD PRI YFYE 69026R | (B QeRIER
JgAT °eRe AR QY ZRY QeRl aF e
Q2RI QRS 2IQ AGAT erafieaeq 6RIsd g
@ 2Rl | Q2Id, QI 6K60696R @ 6Qlew A2 RUMIQ
STAEQ CAISR DGE6R, 62 AR LI “Q PR
6QIM AEARIR KRR | 2 ZRINER 64 2B AUMIAR
9@ QIF6Q 2 gRIFie Q6m | YeIdea NeEn 99° Bal
JRow JEeR6R “G@ gNR7Q 9af R°QeT 2QRIQ
R CMNOER ARG NQ° YBAL 2ICFARIER RIS
diaal |

6FI62Q : 918 @ifels Qa9 ¥4 a6ge
QIR 229 J6RE FEM 2R AR
2 d0eg 936 629 6@ | A8 QUAILR Qe
6@I6QT 6@.(Joseph K. )G @69 dRl6n 2RR8ER
QIR G FAUILN | “Someone must have been
telling lies about Joseph K., for without having done
anything wrong he was arrested one fine morning”
(Kafka, The Trial, 7) | GI6Q9I6R Qlf Q& 6RI0Q!
gIGIR Q¢ KA8 | GI'deq IR el galdia I
2Ig 24, 69R06a Y@ QM JR €SO 629
ARQR! AQOIQ QO 26T | 68. G ceqlq
A8 @’4l, 64 g4 QEEQ IO RXMIAQ RN AL
ARG 62ln QRAN | ZIadia Qoll 6298 @
CRHIER 62.¢ JoT @Rel RIBsa glifie 6ue
dle 65198 2iRede Q2R IR, IT.2AR.2UQ.
A8190¢ 62IRAR 19 geda 9R9 A §8 AR |
6R90 G ¢ SR gaLl & g9de 69Iad |

6Q. T QIO 6QITLINGl 98e6R, ole
FeaRIEa QITIQAIL 2R 6291 JAOIQ 1R @
JEQABER TR 6Q1F IR KRG | 691G TS 61.
99 Q618 QIR Gkl RQQl 696R IURITEE
Ol 6918 QINRIQ Ao FeR, IG6 62 F6a RISE
q2IQ 2906 @08 AR | Y0ke dioR 6w. 9Ae
CRIGQ 29I 2BGRE 9% RINER AN REAIRES |
Jocr 6291a 2IRAq FIRIKIR 648 AIe 62 Fada
Q@ 50Y 60IE6a I Q28 | 1@ 6al¥q 799 A8
609! diR 69 641, RUCRIN AF GAQ Y] e
TIRAR 28R, TR JIIR, GIIRBER, 6RG, Fada1
G6GI6am, 2GERIERs e AR MNP0l IRl
6291Q QRIS | 2Ia 6990 Pl 698 AR, 6206R
2 69 6% QR 998 H9q 6QIEIR grIde @ARIR
603 @8 | BoRYda Y0IR 6a.& SR Fe QL
0009 e° 2K 561 496 odal RARIR 6% @6e3,
Qg FoT 6291 GROIQ 64 AIRde QN6 T
62IRARAE ° OF 99 0ReD goF @RSl ARl
0Pq I8 @0Q! JR KUAe 0% KeE | YOKR
ORQ FRIEA YRR PR IR FAUARAER |
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QURMILR 69T6Q kI 6Q. & QY AP
QEQ | FRQ 6QIFIB ARV 90 YA AR 6Q 6RQR
QTR 62IR FIRIE QO A QY JAJEER SRQ FRER
600 69 H0Q P64l 6QIT1 QIR UIREE | AARUIAR
Y80 690a Idgd 6@. & N6 A 6RER AN
Pda 2AI0Q Ol 2296Q 60M 69 6A0EA YRR
QNIR 6RRAEM | IR 2IYER 69. QI FIRFR 2BA
delg ASY @588 | g0y 99Q FIFQ 6598 Q6T
64 geldl @08 “Of ae @&~ | “With the failing

eyes K. could... see...thefinal act. ‘Like a dog!’
he said .. .” It is “the shame of it” that is “to outlive

him.” (Kafka, The Trial, 211) |

@ QUQUde Q@6 dgd g°d fkiea ey
AUNIAQ @2 AIFe AR 98 629 690
QRITT P8l Q4N 64, IR AR A2Rsa A2a 29QQ
Q7 ARIFER R 2QANRIRR CIQl, 69R0ER 6&.
@ I 294 19° 6QIBLIR F1RR CHIFER IR
QoF GoIRCER | B9 668 2°¢ 69 64 ARG AR
diR 9@ 2RI QoY dRSER 0f 681N QRIRRS
da 9e° ARIRE F19e QERIQ ISl 60R 64 ol
da6Q 609R YR ARl 816 JRed | 9eesa @
QURYIAER AUMNIIe @199 6 AT 0]
UPRILRRIN @FEQ RUYIR FRICR AV 621RLE |

@ @49 (Das SchloR, 1926):

SNAQ RRWICR R, QAR R 6RIEIA YRG!
REARRER 2R 294 | QRSN 2N IR 9@
Q90 ZQAR 69RI ARIQ FEY ANQ 6RRAN | “It
was late in the evening” (Kafka, The Castle 9) |
OI6Q 99 6816 @R 69Ql Gie Qdel 088, Q2R
A09Ga Y@ dI2Ie QU6a 0o Qi NURIER
Q@8 | 9@ QF 2ERQ AURYIYR QLR 6. I GaY
od 9920 gee, CIER U616ea a6 afed AR
62 QRFIRR 69R 98I 9@ JFAN 05 2eE |
64 409 @68 @ Fa8@(Land Surveyor) 621R Fell
JReQ 69R 64 UIRER QRAIR 26l €TINS @RS |
Fodes g RUMYQ 92 QRAI AER ‘@ GINR’]
Qe 9I9de FFY Rl 621029l 6)., A

6FI62Q : 918 @ifels Qa9 ¥4 a6ge
RIQYIAER F64 A2 68 YRLALINS FLR
JRGUINES | QARG Clf A FARIR §F ARG
QR | 90ka Qlea o0 QRN 2 FIERAIRE
QRAIEQ YR 9L 6QIR QLILIRAIER |

difiea ceBel J6a 60.8 JICRE, §IPa
(Schwarzer)& 992 9IF'Q QRIPIER €A, 6Q. Ie°
YRR FQOY PR 000G I ARSI A
Q08 626 9@ ALAAQ (LRGSR 6FF)Q
JoTRea A FAULIRIIER | XML Q6 R
@@ CIgIER RURUILR Q8 QIRER F1il Y6 RARE |
MARQ QER 2R 61. 2QANR @A AFe gad
QAR FAUIRNE, 738 MIANCA YEXF PR AAR R |
QaQ dyFa dele QEQ QIR @R, YIRE JIRaQl
RIS AERLAR 69.& 9690 QINMIACR UIR et
2 2T 9@ Q2Qd, L9l AINYIAR IP SRIKER
Qa8 62108 |

Qo6 g6ed afel diRl 68.& JaId 698G
2loq QRUEM 62, OIF ARANIFR 2GS ATE ARl |
6R. F08Q 2QANe 903 9Jf de8ql dR, A%
Qoeq 928Qa RIdY gecIdRIca a98l @ AR,
giel gdos @Iade 266 e 620 6a6Q & 098 629
QR | 921 6208 e IR 67. 908 KRR 9LR
QR e 2 6208 QT INER AR CAYIR
Jp RS 52 PR 64919 2RI QI 6RY IR FUER |
6916 @ QURYIY AHRER AT/ AR acady @dal

@Qleq | ‘Kafka never wrote the concluding chap-
ter. But he told me about it once when | asked him
how the novel was to end. The ostensible Land
Surveyor was to find partial satisfaction at least.
He was not to relax in his struggle, but was to die
worn out by it. Round his death-bed the villagers
were to assemble, and from the Castle itself the
word was to come that though K.’s legal claim to
live in the village was not valid, yet, taking certain
auxiliary circumstances into account, he was to be
permitted to live and work there’ (Kafka, The Castle

7) 1604 Qle ‘@ IAR’'R 6@.& ‘Urde A6’
ZRIGY AUNER FEROR FARATER, RIS 9@ ZlPde
Q° 2ol A6RIY @ Y@ Raajae N6 LA
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FUKIRAGS | O 26a gdol AR LAY @Qg @
6996Q 2Arda gdol 900 Feg 998 QAly 9
A2l QUMIAQ AR Q1R RLAARAER |

256 6. di6q OIFQ VYD YR AR
21261l 2163 IG° 69964 F0YRRS FQARI RSl IRIRT
IS BT I YR ZIRGe YNea ARe
62IUIRNRE, @3 6@.4 dAId Q8¢Q QMER IR
29 AR | QIR 68860 IGG 6. (04908 K03,
@g 64 gNIQIdiE J8l 6QRURIE, RIRd FINdR 2RI
JRIQIE 62IRTIER, Y° QPR dIRe AgeIe Gagl
Q62 | 921 46 69 AIRULER 61. AARR AP FYIVR
FRREA CIFR RFERAER qc;;tfi ATR 62RRIDIE, @Y
64 P66l ALY MBQ 621N QGRE | FlIREl ‘@
QUAR'Q 69. ‘G FNR'Q 6R6AT 6R.F QRIIER
d]el 2Iesa 2NN FRQIR IRl *GFE |

QI AURE 9B IR, QUIAR T QAL
Q° QY 266 | ARETFOR 69NIdRE SO @6m,
PRIAS QIE6R FRIFe 629 J6a ¥RI(Qe) GeIRe
ACL-L6ETA AR QUR @ @ YUY IR 99
Q09 QRINGI JAIR FQIAR 1@ 2F AT MY,
ol 690 BoAide 9@ ggeiel 98 @088 | @
QRIRSINT L°YEER PP I9° IR IR 9@l IR
6R010 YEAIUIY REE 2QARIR 6QIR 1l QLIRY
06Q 6900 QAR AN AIY) e Feq 500 703 |
@l Qal @9l 98 diR 9@ ARIAS 2AQANR, ! K64
ABQ RIS QISR Q° YUREAINRR QRG] FIRIER

°Q8, o2l (ki @ ggelal ! “Is K. an opportunist,

a victim, or an outsider battling against an elusive
authority? Is the Castle a benign source of author-
ity or a whimsical system of control? Like K., the
reader is presented with conflicting perspectives
that rehearse the existential dilemmas and uncer-
tainties of literary

modernity” (Williams, The Castle (2009)

6616 AU QLILRACR, ‘G AUIAR'EQ AU
ZORICRS 699021 IR AVER LCRARAIS FARE,
6UR0I6Q P68 AF ACATR 68.§ AAR QA 9!
dica A912e R @86 ARG | 6A0RIR FYIN

6FI62Q : 918 @ifels Qa9 ¥4 a6ge
Qo6a 098 GIf Megl IR Agd YUY FERIQ
60 AR QTR 62IREM | 664 26T FLARR
64 QTIE Q6 FHNO8 URASE FTANY RUER RIS
Q° @66l QA0 BN QANER QI GlF RAATUR.
IR 9RIeq 8 @0dIR Qgem |

2IeeI@! (Amerika or Der Verschollene, 1927):

QLT RO 00 QUMY “2leraRl” Qle!
2RI “@ uIQ 2 6adeIe” (The Man who Dis-
appeared) QUISEQ F1I RS, @I € ¢ 99 adelea
ALIT 7064 RINIY VIR JRISe 6L |
9@ QaRUde Qe erer-¢¢ adelca Qg
RGP 2Ieg 621NN, 6IEPEREH 69 QR YERITIA
QIR FRIEQ YOPIR 690 Y@ AU 6RYRIR ARG
@ReR, QTR FRIQ P64 ACTNR! JIRYER IS
UMRES EAUD 6PNER Q@eem | e ¢ e e ¢del
R € ¢ QIR QI @INQ 6RGIQ QI FIAER

2] 9oQI @8 | “Once | projected a novel in which
two brothers fought each other, one of whom went
to America while the other remained in a European
prison. | only now and then began to write a few
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